ROOM   XII

lake and the buildings silhouetted against the sky are
all intended to stimulate the romantic mood.

The highest point in romantic landscape was attained
by HERCULES SEGERS (c. 1590-c. 1640), whose
Mountain Landscape (No. 4383) is among the most
felicitous of the Gallery's recent acquisitions.

Segers was a pioneer in a new field of painting and
he surprised his countrymen by venturing beyond the
regions of Holland to explore the wild mountain scenery
of Northern Italy. Our picture is the epitome of Seger's
art and we need not wonder that the placid denizens
of Holland were bewildered by the vagaries of this
strange poetic dreamer.

Hercules Segers practised a curious method of tech-
nique and he painted in exceptionally thin pigments.
In jour picture the grain of the wood can be seen beneath
the painting of the sky, and this effect,, although accen-
tuated by the passage of time, was intended by the
artist to introduce an extra dramatic vitality into this
already imaginative mountain scene.

Every gallery, large or small, is so generously sup-
plied with the paintings of PHILIPS WOUWERMAN
(1619-1668) that it is easy to pass his pictures by as
a matter of course. Nevertheless, the best examples of
the art of most painters are worth critical consideration,
and our On the Sea Shore (No. 880) is one of the
most perfectly poised compositions that Wouwerman
has conceived. The subject is familiar and the favourite
white horse has again a prominent place but the design
is fresh and satisfying.

This room contains many small architectural land-
scapes of considerable interest, but all are unimportant
when compared with the precious View in Delft (No.
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